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JTFOBOBHOE CTUXOTBOPEHUE
113 [TOTPEBAJIbHOM TTEIEPHI B MAPEIUE
(ITAJIECTUHA)

OaHO#M U3 UHTEPECHEHLIUX B apXEO0JIOTHUECKOM oTHOLIEHHHW obnacTen
W3pauns sBnseTCs panoH Mapeuin — belT-l'yBpHna. Mapeiua — €B-
peickunit ropoa, ynowma&oumﬁc;l s Berxom 3asete (Jos 15:44; 1 Chr
2:42 u ap.); ponom u3 Mapeuu 6uin npopok Muxeii (Muxa). Iocne
pazpywenus | Xpama Mapewa Obuia 3aceyieHa vaymerllaMu 1 nocTe-
NeHHo CTana rmaBHbiM ropojom 3anaanod Maymeu. Pacuget ropoaa
NPHUXOAMTCS Ha 3MOXY JUIMHU3MA, KOT/IA B Map#ce (Tak OHa cTajna Ha-
3pIBaThCs) 0OOCHOBanach boraras o6wmna cugonsan. ['upkan [ BHOBb
3apoeBan Mapwucy, H OHa OCTapajach B pyKax vyaeMCKUX Lape# BIIOTh
no noxoaa IMomnes. B 57-55 rr. 10 H. 3. pPUMCKHUH HAMECTHHK Cupuu
[aGunuil OTCTpOU ObLIIO TOPOA, NpULIEALHH B 3aMyCTEHHE NOCNE Xac-
MOHEHCKOTO 3aBoeBaHus, ofHako B 40 . 10 H. 3. €TO OKOHYaTEeNbHO
pa3pylnnu napgsHe.

To, uTo nociae paspyleHus ropoi Gonbiue e 3acensncs (Fl. Jos. 47
X1V, 75 = BJ 1, 156), CrIocO6CTBOBAIO OOMIIMIO aPXE0IOrHUECKUX HAXO0K
g Mapeuie. OHaKo Havasa paspacTarbes HaXOAMBLIAACS B ABYX KHJIOMET-
pax K ceBepy OT HEro JiepeByllka BaiiTorabpa, nOCTENEeHHO NpeBpaTuBLIa-
csl B FOpOJ1, KOTOpbIA pUMIIAHE U BH3AHTHIALbI Ha3biBaM Eneytepononu-
com, kpecToHoCLbl — ['MbEIHHOM, apabbl — bedT-JbKknOpHHOM, a eBpeH —
bedT-I'yBprHOM.

[TepBble apXxeoNoruyeckie OTKpbITHS B paiioHe MapellH — Bent-T'yB-
puHa ObllM CaenaHbl B XIX B., B OCHOBHOM (pPpaHIly3CKHMH YHCHbIMH, 4
cucTeMaTH4eCKHe PacKONKH Hauai NPOBOAMTCA B Hadane MpoLUIOTo Be-
ka anruyanamy. B 1902 r. Bbllia KHAra ®. bnucca, P. MakanucTtepa H
P. BioHwa,' BkMouaBLias OOWMPHYIO I1aBy, NOCBAILEHHYIO pacKonkam
“Tenb-CaHA0XaHHb!” — TaK Ha3bIBajCs TOrA 3TOT paioH no pa3pajMHaMm
BM3aHTHIiCKOH LiepkBH cB. AHHbL B 1905 T. BbilLIA dyHaameHTaNbHasg
monorpadus JLx. erepca v [ Tupiua,? nocesiieHHas OTKPbITHAM, CAenaH-
HbIM B MapHcelckux neuiepax. bnarogaps TaTe1bHbIM MPOPHUCAM, Bbl-

' F ] Bliss. R. A. S. Macalister. R. Wiinsch. Excavations in Palestine During the Years
1898--1900 (London 1902).

5

2 | P Peters. H. Thiersch. Painted Tombs in the Necropolis of Marissa (London 1905).
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MOJIHEHHBIM ABTOPAaMH ITOH KHUIHW, POCIIHCH MELIED, BCKOPE YHUYTOXKEH-
Hbie MECTHbIMH MYyCYJbMaHaMH (ITOT aKT BaHAANM3Ma O0bACHAETCA pe-
NMIMO3HbIM 3aMPETOM Ha U300paXKeHHs HKHBBIX CYLIECTB), B HALUE BPEMS
6bLTH BOCCTAHOBJIEHD.

W3yuenue paitona Mapewv — beit-I'yBpuHa OblJIO MPOLOJIKEHO BO
Bpems packoriok 1959-1960 rr. noj pykoBoaCTBOM Dnuesepa OpeHa, HO
Gosee MHTEHCHBHOE HCCIIE0BAHHE BO3OOHOBWIOCH TONbKO B 1972 1. Pe-
3yAbTaToM paboThl MHOFONIETHEH apXeOIOrHYECKOH IKCMEANLIMH BO IMaBe
¢ AMocom KJIOHEpOM CTaHyT HeCKO/IbKO TOMOB, MOCBsWEHHbIX Mapelue
(HaxXOAATCS B CTaAMH NyOAMKALIMK), N TOM, rocesieHHbIH bedt-I'yBpuny
(B cTaanu noaroToBkw). UccienosaHnem rpe4eckod U pUMCKOH s0Hrpa-
¢mkn paiiona Mapewa — beAr-I'yBpHH 3aHMMaETCa B OCHOBHOM Jlea I
CeHbH; rPeUEcKHe OCTPAKOHbI M OCTANIbHOH MaTepHall, COAeprKalLUMi Hajl-
[HCH 0-rpeueckn (HanpuMmep, CBHHLOBbBIC THPH), HCCIIEAYET aBTOp Ha-
cTOsEN CTaThh; apaMeHCKHH MaTepuan paspabarbiBacT JcTep Duwesb.
Kpome Toro, ynpasjieHHe HallMOHAIbHBIMH NaPKaMK COBMECTHO € apXeo-
NOrMYECKUM YIPABAEHUEM OPTraHn30Balo B paliOHE PaCKOMOK apXeosioru-
YeCKHUii 3aroBeHHUK, MIABHOHW NOCTONPHUMEUATE/bHOCTBIO KOTOPOro SBJs-
JOTCS TAK HA3bIBAEMbIE “KONOKOJIbHbBIE” BOAOCOOPHBIE MELEPbl H PUMCKHH
am¢urearp.’

OJ1HAaKO B HACTOSLUEN CTaTbe Mbl XOTENH Obl 3aTPOHYTh HE MOCACAHHE
apXeoJIOrHyeckne OTKPbITHA B Mapellie, a 0IHO H3 CaMbIX NEePBBIX —~ CTHXO-
TBOPHYIO HaAMKCh W3 NOrpebaabHOH NElepbl.

Wrak, B koHue XIX B. B Tak HasbiBaeMoH “CHIOHCKOR” norpebaibHOM
rewepe (Ha3BaHHON TaK MOTOMY, 4TO MOrpedeH s NPHHAICKATH HIICHAM
6oraToi CHAOHCKOH OOLLMHbI. CyleCTBOBAaBLIEH B rTOPOAE CO BPEMEH paHHe-
ro H7JMHH3MA) Ha CTEHE HAMPOTHB BXOJA B Nellepy Oblia HaHAEHa CTHXO-
TBOpHAs HA/IMCh. BbI3BABLIAS OOLIMPHYIO JIMCKYCCHIO. Yactb norpedab-
ubix Haanuceil B CUIOHCKON Meuiepe CoAEPXKUT AaTHPOBKY N0 CEJIEBKHA-
ckomy neToucunciienmio. Tlorpebenns OTHOCATCH K 196-119 rr. no H. 9.
[pumepno I B. 10 H. 3. MOKHO 1aTUPOBATh M CTUXOTBOPHYIO HA/IHCD.
TekeT 6bl1 HArNMCaH Ha CTEHe COBEPLUIEHHO YETKHM MOYEPKOM H MOITOMY
[IPAKTHYECKH HE BbI3bIBAET COMHEHHA. PaCXOIEHHS MEKIY HHTEPNpPETa-
TOpaMH CBOAATCS K pa3OMBKE TEKCTA Ha C/I0BA H KOHBEKTYpaM.

TeKCT HaAMMCH, MPUHATBIH HAMU, TAKOB!

¥ (0630p apXE0OIMIECKHX HCCnCeAoBatMi eM.: M. Avi-Yonah, A. Kloner. Maresha (Ma-
risa) // E. Stern (ed.). New Encyelopedia of Archaeological Excavations in the Holy Land 11
(Jerusalem 1993) 948-957. A. Kloner. Maresha // Explorations and Surveys in lsrael 4
(1985) 64.
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L. ovk Exo 11 ool mébw i 1L yopioopar kotakelpal ped Etépov o
pEya gLiodoa,

2. &Ara val TNV A@poditny, péya 1L yoipw, STL 60V 10 ipétiov vEyy-
pa keltat.

3. QA EY® pEv AmoTPER®, GOl 8¢ KaTaA(E)inm edpLYWPINY TOAAHY:
npaococe, O 1 PodAn,

4. pm kpode 1OV ToTYoV: WOOG £YYelveTar, ALY S10 TV BupdV vedpa
o' ikelto. '

3ameuanus k mexcmy:

1. k&to ketpat Garrod.*

2. 611 cov Bolpdniov EvEyvpa kelton Cronert — Wiinsch;® §<t>11 00D
Boydtiov <Ev8™> Evéyvpa kelton Garrod.

3. evpuywpiny ¥ 6Anv Garrod;

npacao’, 6t BodAm Cronert — Wiinsch.

4. pn kpoTel TO[v] Tory<i>ov ywoog eyyévort &v Garrod;

vedpo ¢ ixeiton Lagrange:®

GAAd S1a TV BVpdY vedud 6 ixveltan Cronert — Wiinsch;

GALG 318 TV Bup<idi>wv vedp eloik(v)elton Garrod (3ta nonpasxa
I'appona, Kak ¥ npeablayLIxe, IPEACTABIIETCS HAM H30LITOYHOM);
vedpoot kettou Peters — Thiersch,” Crusius.® D10 utenue npeanonaraer
NOBTOP OAHOTIO M TOTO e I7larona B OAHOH M TOH xe popme B cTk. 2 1 4.

Tonkosanue Bcero poipaxkenus y Ilerepca ocHoBbiBaeTcs Ha ero da-
TACTHYECKOM nepeBoae vevpa Kak ‘sleep’, ot cemurckoro 011 (nwm), —
IJ1aroJia, KOTopbli A€HCTBUTENBHO O3HAYaeT ‘CraTh’, OAHAKO K JaHHOMY
TEKCTY HE UMEET OTHOUIEHHS, BEb TAKOH CEMMUTH3M HUI/e OONblIE HE
BCTPEYaeTCA, B OTJIMYHME OT XOPOLLO 3aCBUETENbCTBOBAHHOTO FPEYECKOrO
CYLLECTBHTENLHOrO VEDPA. CMBICT BCEro BhipakeHUs 810 TV Bupdv
vevpaot keltan [leTepe MoHUMAET Kak peruiMKy TpeThero JiMua, oopalieH-
HYIO K HaxoAsLeMycs B Tpaype BozitooneHHomy: “Through the doors she
lieth in sleep”. MakanucTep cTaBUT nocie cioBa BLPAV 3HaK MpenqHa-
HUA:” pn kpoDe 1OV ToTyov WoEog Eyyeivetan, GALL Si1d TdV BLPGV,
vebpoot Kkeltot, — 1o ecth “Do not strike the wall; that does but make a
noise, but through the doors. It lieth in nods”. Takoe pewenue Gonee npu-
€MJIEMO C TOYKH 3PEHHS CMbIC/IA, OJHAKO OCTaBJIAET €/1Ba JIK J0NYCTUMBbIHA

* H. W. Garrod. Locrica // CR 37 (1923) 161-162. -

3 W. Cronert [~ R. Wiinsch). Das Lied von Marisa // RhM 64 (1909) 433-448.

© M. I. Lagrange. Deux hypogées macédo-sidoniens a Beit-Djibrin. Palestine // CRA/
(1902) 502.

7 Peters. Thiersch. Op. cit., 57.

Y Herondae mimiambi. Novis fragmentis adjectis ed. O. Crusius (Lipsiae *1914) 129 (Anony-
mus Marissaeus).

? R.A. S. Macalister. The Erotic Graffito in the Tomb of Apollophanes of Marissa //
Palestine Exploration Foundation Quaterly Statement (1906) 56.
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[OBTOP I1arofa kelto (HeJOBKOCTh 3TOro NOBTOpa oTMevaeT caMm Maxanu-
cTep, 06BACHSS €r0 HEAOCTATOUHBIM JIUTEPATYPHBIM YPOBHEM MHCABLIETO).
[105TOMY Mbl MpEANoYMTaEM NEPBOHaYaNIbHOE uTeHHue Jlarpanka: 1o tov
Bup®v vedpd o ikelton — “a Tebe ByaeT J0CTaTOMHO 3HaKa (TOYHEe, KHB-
Ka, YTO MpH “MOTYCTOPOHHEM” ToIKoBaHuu JlarpaHka He MOAXOAWT) Hepe3
asepu” (“et il te suffit d’un signe a travers les portes™).

Hauano cTHXOTBOPEHHS HCCIIEA0BATENIH TAKXKE MOHUMAITH M0-Pa3HOMY.
JlarpatsK nepeBoauT ero cefyiowum obpasom: “Je ne puis plus ni souffrir
pour toi, ni étre agréable”. Tupw npepnaraer cBoH nepesoi: “There is
nought that I may do [suffer] for thee or wherein | may please thee”. ITerepc
BU/MT B MEPBOM MpesiokeHun Bonpoc: “There is nought that | may do for
thee or wherein | may please thee?”

Ham npeacrapnseTcs, YTO miaros 4w B JaHHOM Cily4ae UMEeT 3Have-
HMe ‘3HaTb’ (MOJ0OHO NAaTHHCKOMY teneo, ecM. LSJ s.v., A, 9); Takas UHTEp-
rpeTalms He TOAbKO [aeT BEPOATHOE CHHTAKCHYECKOe MOCTPOEHUE, HO H
YCHJIMBAET J1paMaTH3aLMIO TEKCTA.

[Mpeanaraemblii Hamu MEPEBOLL!

1 He 3Hat0, 4TO paau TeOs UCTIBITATH MK YeM Tebs nopanoBars;
2 (BO3)EXKY C APYTHM, m00s TebA.
Ho, knanycs AdponuToH, s paaa, YTo TBOM NIALL NEKHT Y MEHA
B KQuecTBe 3aora.
OpnHako fi crielry mpovb, a Tebe ocrapnsio cobony AeHCTBUH:
neai, 4To XOUeLlb,
Ho He cTyun B cTeny — OyaeT wym. Tebe ceayeT (Tonbko)
NojaTh 3HAK (KNBHYTb) UEPE3 NBEPH.

BOJIBLIMHCTRO W31aTeNel AeIT CTPOKU HAAMUCH Ha PCIUIMKH MY>K1HHbI
u sxenumHbl. CornacHo Kpysuycy,'? ck. 1, 2 1 4 MPOM3HOCHT XKEHIUMHA, a
CTK. 3 — My’KuMHa. MaKaJICTep CUMTaJl, YTO CTK. 2 U 4 HaMHCaHbl HE B TO e
camoe BpeMsi M Apyroil pykoH, Hexkesu cTk. 1 u 3. OH ycMaTpuBan Takke
pas/M4KMs MEX/Y HAMHCAHHEM OTAENbHBIX OyKB B 5TUX CTPOKAX W Ha 5TOM
OCHOBAHHUH Mpeaaraj] CHUTaTh TEKCT MEPENUCKON MEXY HECKOJIbKUMU
cyOBbEKTAMH — BIJTIOHAs “TPETHEIO”, HEAOBO/ILHOTO YAPKAHBEM Ha CTCHE:

. Naught can I do for thee; 1, another’s, though loving thee dearly.
. Yet am | glad for this, that mine thy token remaineth.
Nevertheless, | am gone: thou are free, so do as thou willest.
Lest they hear thee, rap the wall no more:

Nod at one another through the door.

o> w >

10 Crusius. Op. cit.. 129.
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Tem He MeHee HaM KaxeTcs, YTO M0C/Ie PACCMOTPEHHMS TUIATENIbHbIX
npopucei, npusoauMbixX y Ilerepca u Tupwa 1y camoro Makanucrepa,
HeJlb3s CENaTh BLIBOA O HAJIMUHKM pa3HbIX noyepkos. HesHauuTenbHble
pasinuust B popme HeCkobKHX OYKB B Pa3HbiX CTPOKaX MOJKHO, KaK HaM
KaeTcs., OOBACHHTH HEYA00CTBOM MUCbMa Ha BEPTHUKAIbHOH OLUTYKATy-
peHHO 110BepXHOCTH. Mbi, Benie 3a [letepcom u Tupem,'! cunraem, uro
JaHHbIA CTUXOTBOPHBIN OTPHIBOK SIBJSETCA PEMJIMKOH OHOro NHua. B Tek-
CTE HET HUYErO, YTO OJHO3HAYHO YKa3biBajao Obl HAa HAJWYKE AWaora.
TpeTbs cTpoKa npeacTasseT coOOH ckopee pa3sBUTHE MPEAbIAYLLETO HIH,
BO3MO)KHO, BBEIEHHE HOBOM TeMbl B paMKax OLHOTO M TOrO 3K€ MOHOJIOrA U
BO BCAKOM Cllyyae He SIBJISIeTCS OTBETOM HA [EPBbIE J1BE CTPOKH.

XoTa copepKaHHe HAAMKCH C MEPBOro B3MIS4a ONPENENAETCS KAK JIH0-
OoBHOE. yKe nepBblii ee nydnukarop Jlarpawx (cM. npuM. 6) npeanoo-
YKHJ1, 4TO HAAMKCH CBA3aHa ¢ norpedanbHbIM 0OpsIOM U NPEACTABISET CO-
Boii kak 6bl ObpalleHHe ymMepLueii keHbl k xkuBoMy Myxky. [Tetepc!? npu-
NEPKUBAJICA TIOXOKEH TOUKH 3PEHHS, OFHAKO CYMTAJI, YTO pevb HIET HE O
cynpyxeckoii nape, a o no6osHukax. 3aro Tupw'® Brgen B cTUxoTBOpE-
HUH OGpallieHHe reTepbl K cBoeMy BostobenHomy: “There is nought that I
may do [suffer] for thee or wherein I may please thee: I lie with another
though loving thee dearly. But, by Aphrodite, of one thing I am very glad:
that thy cloak lieth in pawn. But I run away and to thee | leave behind plenty
of tree room. Do what thou willst. Do not strike the wall; that does but make
a noise, but through the doors. It lieth in nods”. boabWIKHHCTBO UccE10BaTE-
neit BuaAT B “Mapuceiickoi necHe”™ UMEHHO JIH0OOBHOE CTHXOTBOPEHHE.
MaxkanucTep'* ¢ NOMOWBIO AOCTATOUHO BOJIILHOH PEKOHCTPYKLIMH COBME-
LIaeT “pOMaHTHUECKYI0” BEPCHIO ¢ “KIaA0MLIEHCKONH”. B kauecTse onHoro
M3 JOBOJIOB CONtra MOXHO YKa3aTb Ha TO, UTO HaAMWCh HAXOJUTCA Ha CTEHE
MepeaHero NOMEUIEHHUs neulepbl, nepe/l BXOA0M B COOCTBEHHO norpedatb-
Hbli1 3aJ1 — a He BO3J1e OHOM U3 NorpedasbHbIX HULL, KaK TOrO MOYKHO Ob1J10
Ob! 0JKH/ATb, €CJIH Obl OHA Obisa NOCBALUEHA ONpENEEHHOH Yconluei.

Tupw'> cuntan, 4To Nepea HaMH MOOOBHOE CTUXOTBOPEHHUE, HaNWCaH-
HOe JIEBYILKOM y BXO/la B norpebanbHyto newepy, 1aBHO He ynoTpebnss-
LIYIOCS MO NPAMOMY Ha3HAYEHHIO (MHAaue BIIOOIEHHBIX OTIYrHYJ Obl TPYT-
HbIil 3anax), KOTOpas, He Oyly4H MOCELAeMOi, MOIIa CIY>KHTb MECTOM
BCTPEUM Map, COCTOSBLIMX B HEO(DHLHMAIbHBIX OTHOWEHUAX. [0 ero mHe-

" Peters. Thiersch. Op. cit.. 57.

2 Ibid.. 75.

P Ibid.. 57.

+ R.A.S. Macalister, 4 Century of Excavations in Palestine (London 1925) 323.
3 Peters. Thiersch. Op. cit.. 57.
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HHIO, JIMTEPATYPHBIH SA3bIK HAAMMCH M OTCYTCTBHE OLIMOOK YKa3biBaIOT Ha
TO. UTO JEBYILUKA — ABTOP CTHXOTBOPEHHS Gbl1a 00pa3oBaHHOH rpevyaHKoH,
MoXosKell Ha TexX, KOTOPbIX JIIHHMCTHYECKHH Lapb CH10Ha NPUBO3KMII B Ka-
YecTBe KOPMHMIIMLL M TaHLOBLIML ¢ MOHUHCKHX OCTPOBOB, M3 [lenonoHxeca
u apyrux paitonos I'peunn (cM. Theopomp. apud Athen. XII, 531 b—c). [lo-
NOGHOTO ke MHeHHs npuaepxkusaetcs Jlamep,'® npeanosnarapLuii, 4To as-
TOPOM CTUXOTBOpPeHHs Obijla cBOOOAHAs AEBYLIKA, BO3MOKHO, AAKE U3 XO-
polueii ceMbH, KOTOPOH NPUXOAMIIOCH Ha3HA4aTh CBUAAHWA HA knanouiue.
[To muenmo Kpysuyca (cM. npum. 8), CTUXOTBOPEHHKE NPEACTABISET coboi
JMAJIOr Meskay BIOBIEHHON reTepoit W IOHOLEH, yOeratoumm oT Hee B
O/THOM XWTOHE”, KOTOPOTO B 3aK/IIOYUTELHOM CTPOKE reTepa yrosapupacT
BepHyThes. Dykc!” nonaraer, 4TO 3TO CTUXOTBOPEHHE CBUACTENBCTBYCET O
paHHeii JNIHHW3aLUMH 5TOro paioHa (XOTs CHMTacT ero “yJMUHOM NecHer”,
a He JIMTepaTy pHbIM MPON3BENCHHEM).

Bonee npapaonoaoGHOH NpeacTas/seTcs TOUKa 3peHUs APy rHX Uccie-
noBateneii — Hanipumep, KpéHepra, — COrnacHo KoTopoi paccMaTpuBacmMoe
CTUXOTBOPEHHE ABIAETCS He uMnposu3auued ad hoc uiM cBOEro poaa cTu-
XOTBOPHO# 3aMMCKOM, & YK€ CYleCTBOBABIUHM TEKCTOM, 3aMHUCAHHBIM TI0
MaMATH KEM-TO, KTO MOCETMHI norpedabHyo newepy, — BeCbMa BEpOATHO,
[0 MOBO/Y, CXOAHOMY C NMEPBOHAYANILHO MPEANO/IaraBLIMMC. [MpxurHOH,
No6yAMBLIEH ITO JIMLO 3anKcaTh Ha CTEHE CTHXOTBOPEHHE, BOSMOMHO, Obi-
110 OMO3AAHME TOH WK TOTO, C KEM TOT YENOBEK A0JIKEH O b1 BCTPETHTBCS.

Onnako B orarume ot Kpénepra'® Mbi cuntaem, 4to coaepian1e CTu-
XOTBOPEHHS HY’1aETCs B JOMONHEHHH. TEKCT CONEPIKUT ACTANIH, HEACHDIC
BHe Gostee LWMPOKOro KOHTEKCTA, B KOTOPOM, OHEBHIHO, OHKW NMEpBOHAUAIb-
HO ¥ HaXoAMNUCh. [loueMy AeByluka “(BO3)IEKUT C APYTHM ", XOTS nodut
TOrO, K KOMy 06paaetcs? Kakum obpaszom nonain k Hel ero nnaui? 3auem
OHa yXOJMT M OCTaBAeT eMy “cBoOOdy neitcteuii”? Ilouemy oHa Tak yBe-
peHa, 4TO OH He NPEKPATUT KOHTAKTa C HeH W MOMbITAeTCs CBA3ATLCA € 110-
MOLLBIO CTYKa B CTEHKY MJIH, KaK OHA COBETYET, HEKUX APYIHX “3HaKoB”?
OueBUIHO, YTO MEpe/l HAMKM He CaMOCTOSTENbHBIH TEKCT, @ OTPbIBOK W3
npowusseeHus Oonbluero oobema.

YKanp 3Toro nponsBeaeHHs HEBO3MOXKHO ONMPEIEIHTL C TOHHOCTBIO —
CAULIKOM MaJleHbKHi OTPbIBOK HAXO/IMTCsi B HALLIMX PyKaX, — OJ1HAKO Ha OC-
HOBAHHH COAEPIKAHUS ¥ CTHJIA MOXCHO C[1e/1aTh HEKOTOPbIC NpPEeallonoKe-

16 H. Lamer. Der Kalypso-Graftito in Marissa (Paldstina) // Zeitschrift des Deutschen Pa-
lastina-Tereins 34 (1931) 63.

17 (5. Fuks. Sevthopolis A Greek City in Eretz-Israel (Jerusalem 1983) 33 (Hebrew).

13 Crénert [~ Wiinsch). Op. cit.. 438.
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HUA. Mbl IBHO BMAMM ApaMaTHYECKYIO CHTYAlIHIO, TOYHEE — KOMEAUHHO-
ApaMatuyeckyro. B To »ke BpeMs B HOBOH KOMeaMH, OTHYaBUIEHCA CEH-
TUMEHTAIbHOCTbIO, TPYAHO CeOe NMpPeACTaBUTb CUTYaLUIO, KOT1a FePOMHS
(0ObI4HO OcTaroLancs YUCTOH, HECMOTpPS Ha MpeGblBaHHE B COMHHTENb-
HbIX MECTAX) “NIEUT C APYTUM” UYTh JIH HE MPAMO Ha CUEHE WIIHM XOTH Obl
110 CIOKETY. B TO ke Bpems B 3/5TMHUCTHYECKOM JIMTEPATYPE M3BECTHBI ApPY-
rUe )KaHpbl, COAEPIKALLME IEMEHT APAMATH3ALMH, — HAPUMEp, HAHJUIUH,
kak y Deokputa, unu MuMusmobl, kak y lepona. Kpéuepr!” nonaran, uro
HA/IMUCh OTHOCHTCA K MOHMHCKOMY XKaHpy (B TEKCTE CTK. 3 MPUCYTCTBYET
HOHU3M £VPLYPINY),*Y GiIH3KOMY K MUMHAMOY — WM K OHOMY M3 BHAOB
MUMHAMOA, Ha3bIBAEMOMY “JTOKPHICKMMH MECHAMK; MPH 3TOM, OHaKO,
OH CUMTAJl COMEPKAHME CTHXOTBOPEHHMS CaMOA0CTaTO4HbIM. s cpaBHe-
Hus KpE€HepT npupen euie 0HO CTUXOTBOPEHHE, U3BECTHOE KaK ‘“TIOKPHIi-
ckas necHa” (Crusius [cM. npum. 8] p. 128 = Athen. XV, 697 b). Ero npu-
mepy cnenytor Bunamosuu?! u Tappon.?? [lo 3ameuanuto Adunes (XV,
697 c¢), oLtV Top AoUATwY... Taoo TANPNG N Poivikn. PoauHoi
MuMHAMOa cuuTanach AnekcaHapus (cM., Hanp., Cic. Rabir. Post. 12, 35),
TaK 4TO B NOABJEHWH NPOU3BEACHUH TaKoro poJa B paioHe Maperi, koTo-
Pbli B TEYEHHE ATMTENBLHOrO NEPHOAA HAXOAMIICS Mo BAacThio [TTonemees,
MOYKHO yBHAETL OIHO U3 MPOSIBJIEHUH KYJIBTYPHOIO BAUSHHUA JUNTHHUCTHYE-
ckoro Erunra, — Hapany, Hanpumep, ¢ kysibToM Mcuabl, cBUaeTenbCTRa Cy-
LLLECTBOBAHHS KOTOPOTro GbLIN HaiiAeHbI MPH packonkax. >

Kakum 06pa3oM MOXHO MOMBITATbCSA BOCCTAHOBUTH COAEPIKAHUE MUMA
(“nokpuiickoii necHU?), U3 KOTOPOro B3AT JaHHbIH OTPbIBOK? YV KeHILH-
Hbl, ABJIAIOUIENCA FETEPOH WM YbEH-TO HAJIOKHULEH, HO B tOGOM cityyae
He pacnonararolei cobol, eCTb pOMaH ¢ KEM-TO NOCTOPOHHHM, KTO, BO3-
MOXXHO, OO€LLAET €€ BLIKPACTb MK BbIKYMHUTb (PacnpOCTpaHeHHbIH B HO-
BOW KOMEAMH MOTUB). B KauecTBe 3asora J1000BHHK OCTaBISET y Hee
niaul. OHa COMHEBAETCA, MPHBEAET JIH 3TO K CHACTBIO /15 HEe, OJIHAKO pe-
waeTcs AeHcTBoBaTh. [Ioka 4To OHa Ko/mKHA “NexaTh ¢ APYTrUM”™ — BO3MOXK-
HO, “Nnexarth” HE B HHTHMMHOM CMbICIIe, a “BO3/IeXaTh” Ha JIOXKE BO BPEMS
nupyuikd. Ecnn BepHO BTOpOE, repoil MOXET Mpu 3TOM MPUCYTCTBOBATh
(ObITh rocTeM Ha NUPYLIKe); TOTA FEPOHHS M B CAMOM JI€Nie MOXET “YHTH H

 [bid.. 439.

20 Cwm.: Peters. Thiersch. Op. cit.. 58.

21 U. von Wilamowitz-Moellendorft. Griechische Verskunst (Berlin 1921) 344-345.
2 Garrod. Op. cit.. 162.

23 TIpUMepsl CTUXOTBOPHOTO MaTEPHana, OTHOCSLLEIOCSH K ELHIIETCKOM YITHHUCTHY ECKO#H
TPAAMLIHH. MOXKHO HakTu B cOopuukax: I. U. Powell (ed.). Collectanea Alexandrina (Oxford
1925) (nawe cruxorBopenue cm. Ha c.184). A. Cossatini. Poesia mimetica Alessandrina
(Milano - Roma — Napoli 1913) u 1pyrux.
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OCTaBHTb €My cB0OOAY AeHCTBUH, YTOOB! OH J€nal, 4TO NOXKEIAET , — Be-
POSAITHO, UMEETCA B BUAY HEKUH 3apaHee MOAroToBeHHbIN UM niiaH. [locne
3TOrO OH JOJKEH “roJarh €M 3HaK” WJIK “KUBHYTb, HO TOJIBKO HE CTY4aTb
B CTEHKY, 4TOObI HE MPOU3BOAUTD LIyMa.

®ykc?* BUAMT B 3aM0Te Nuialla y retepb! “ro XaHaaHckoMy oObIar™
CBUAETENBLCTBO BOCTOUHOIO MPOUCXOKACHHs aBTopa. OAHAKO OCTaBIEHHE
Belleil Y BO30BICHHOM (BMOTHE BO3MOXXHO, YTO CJIOBO “3a010r” ynoTpeod-
JIEHO 3/1€Cb B NMEPEHOCHOM CMbIciIe) SBIIsteTCs 00LMM MOTUBOM (Tak, Kpé-
Hept (ap. Powell [cm. mpum. 23] 184) ykasan B oTok cBssu Ha Theocr. 2,
156: 10HOLIA OCTaBJISET Y BO3/1I0OIEHHOH CBOKO OAHOUKY C Ma3bIO /18 3aHS-
THit 6opbOOH).

UTak, MouTH C YBEPEHHOCTbLIO MOXKHO CKa3aTb, uTo “Mapucelickas nec-
HA" ABISETCA OTPLIBKOM M3 OJHOTO W3 BUJOB MUMHAMOA, U MPEATNONIOKHUTD,
yTo OHa Oblna HauapanaHa Ha cTeHe “CHIOHCKOH MELEPbI” KeM-TO, KTO
ObLT BbIHY:K/ICH TIPOBECTH TaM KaKOE-TO BPEMA — BO3BMOXKHO, B OKH/JaHHH
POMaHTHYECKOH BCTpeun.

OTaenbHbIN BONPOC MpeacTasnseT cobol MeTpHUeCKas CTpyKTypa oT-
pbiBKa. OTHOCHTENLHO €ro pasMepa BbiJBHIanoCh HECKOILKO MPEANOIoxKe-
HWH. Bronu (cm. npum. 1) u KpéHept (cM. mpuM. 5) mosiaraiu, 4To CTHXO0-
TBOpEHHE HAaNHCaHO CBOOOAHBIMH HOHHKAMH; Bunamosuu® ycmarpusan B
cT. 1, 3, 5 KarajeKkTHYeCKHe TPOXaUUYECKHE JMMETPhI, fEpexoisine B
pefilMaHbl; B CT. 2, 4, 6 pefiuMaHam, M0 ero MHEHHIO, MPEALIECTBYIOT HEON-
pefeanuMble MeTpbl, B CT. 7 1 8 — aMObl. Tappoa?’ Buaen 3aech Tpoxau-
YECKHE TPUMETPHI. Makanuctep®® cuuran, uto 1-3 CTPOKHM HanmMcaHbl TPo-
XeeM, a YeTBEepTas CTPOKa, AEHCTBUTENbHO OTNIMuaioasca 6onbuumu
OTK/JIOHEHHSAMH OT TPOXAHUYECKON CXEMbl, CKOpEE ABIAETCA MOMBITKOH Ha-

> Fuks. Op. cit.. 74.

3 Yyers uecaedosareiedt (Cronert [— Wiinsch]. Op. cit.. 438: Macalister. A Century of
Excavations. 323 Lamer. Op. cit.. 66) cesi3biBatoT “MapHCeRCKYI0 TIECKIO™ ¢ elie OHOH
HAUIMCHIO. 110-BHAMMOMY, TAKAKE POMAITHUCCKOTO NapaKTCpd. HAMACHHON Ha APy Ioif CTeHe
Toit ke newepnl (Tak HasbiBacMoit “Hawuesio Kaaunco™). Hpeanoaaraiocs. 4ro MMeHa o
Bropoit HaAIKUCH — Mupon 1 Kanneo — ¢yTh UMEeHa Y4acTHHKOB JLMaIIora B 1IepBOi: 01HAKO
u cam MakanueTep cHadana comuesancst B ez “Haanueu Kanunco™ ¢ "Mapuceiickoit
ecHeii” (Macalister. The Erotic Graffito. 61-62). B cBeTe pazfAensieMoro HamMu 1pearono-
JKEHUS O TMTEPATYPHOM XapakTepe “MapHCeHCKoH MeCHH™ Takas BEPCHs NPEACTABACTCS
cute metee BeposTHOl. [Tockorbky B “Hamuien Kaamico™ ynotpebasercs ¢:1080 VEDpOL.
IIpUCYTCTBYIOIIEE M B “MapHuceiickolt [1ecHe™. MOXHO MPEANIOIeKHTb, uTO *peut Mupon
(MM TOT. KTO O YTUM MMEHEM BLICTYHAJT), Gyys B CKIENE 110 IOAOOHOMY K¢ pOMaTHYE-
CKOMY OBOAY, 1POUEI HATTHCAHHOE HA CTCHE KEM=TO JIPYTHM CTUXOTBOPEHHE U 1IPOLIMTHPO-
Bdl €10 B COOCTBCHHOH HANTHMCH.

20 Wilamowitz-Mocellendortf. Op. cir.. 3435,

T Garrod. Op. cit., 162.

2 Macalister. The Lrotic Graffito. 61.
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nucaTh ABa AMOUYECKMX TPUMETPA, IPHYEM €€ aBTOp 3HACT rPevecKUit Xy-
e, UeM aBTOPbI NEPBbIX TPEX CTPOK.

Mpi cktoHsieMcs K Touke 3peHus [appona. JdelcTBUTEIbHO, B METPUYE-
CKOH CXeMe OTpbIBKA MO’KHO YBWAETb pacluaTaHHbIH TPOXaHYECKUH Tpu-
meTp. [TonbiTka BBIABHUTE B pa3bHUpaeMblIX CTPOKAX COUETAHWUE HECKOMbKUX
CJIOXKHBIX pa3sMepoB MpPEeANoNaraeT, YTo 3To JoLbKeH Obll MpoaesaTh UX aB-
TOP, — @ 3TO COMHMTEJILHO, €CJIM YYECTD, K KAKOH ayIUTOPUM OH 00paLLasics.

B cooTBeTCTBUM € HALUUM MOHUMAHUEM METPHUYECKON MPUPO/IbLI NaH-
HOTO OTPbIBKA MO3BOJHM cede NpennoKHUTb PYCCKUM CBOGOAHBIN CTHXO-
TBOPHBIH NepeBos:

51 He 3Hato, OyneT cuacTbe Wb NpuIeT bena,

S nexy ¢ ApYruM, HO TOJILKO 0 Tebe MeuTalo,
AdponuToii MOKIISAHYCh, TAK MPUATHO MHE,

YTo Tbl XOTS Gbl ITOT ALl OCTABKHI MHE B 3a/i00
Bnpouem, Bpems MHe HATH OTCHOAA, a TeOe

[Tonnyto nato ceobony, — Ae1ail BCe, YTO XOUELLb,
TonbKko B CTEHKY He CTYUH — MOJHUMETCA ranexk,
Pa3Be 4TO MHe KMBHH, Kak MMMO [BEpH Thl NPOHIEUIb.

Xagsa Kopzakoga
Vuusepcumem bap-Huan, Hipawie

In the beginning of the 20th century a curious metrical inscription. dated to the 3rd -
2nd century B. C. E., was found in Maresha (Hellenistic Marissa), Israel. The in-
scription was published by M. J. Lagrange (CRAI 1902, 497-505), then in J. P. Pe-
ters and H. Tiersch, Painted Tombs in the Necropolis of Marissa (London 1905).

Almost instantly after it was published. the inscription caused wide discussion.
Some scholars. including the first publisher. asserted that the inscription referred to
a funeral cult and that its author conversed directly with a deceased wife or girl-
friend. Others. including H. Thiersch. preferred a more amusing version, namely
that the poem was inscribed on the wall of the funera! cave by a free girl or hetaira
for her lover whom she waited for in vain.

We believe that the song was not an ad hoc inscription but a passage from a
drama of a genre close to Greek New Comedy. The quote was inscribed by a person
who had been waiting in an abandoned funeral cave for a tryst. We hypothesise that
the contents of the whole text concerned a hetaira’s ransom.

W. Cronert (RhM 64 [1909] 433-448) and after him U. von Wilamowitz-
Moellendorff (Griechische Verskunst [Berlin 1921] 344-345) attribute the song to
Carmina Locrica, the lonic genre close to mimiambus. Although it is hard to estab-
lish the exact genre of the song with certainty. the following two facts provide some
clues: (1) Marissa at that time was under the rule of the Ptolemies; (2) Alexandria
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was known as the birthplace of mimiambi (see for instance Cic. Rabir. 12.35). 1tis
thus possible that the song from Marissa was of Hellenistic Egyptian origin.

Another love inscription comes from the same funeral cave. known as the “Ka-
lypso song”. Some scholars thought that both inscriptions mentioned the same char-
acters but offered no proof. Indeed. the metrical structure of the second inscription
is hexametric, while the first is written in trochaic trimeter. On the other hand, both
inscriptions include the same word vedpa (*sign’). It was probably this word that
triggered the second visitor to write another song after he or she saw the first one.

Since there is at least one more similar inscription from another funeral cave in
Maresha, further research is required to analyse this phenomenon.





