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RESPONSIO AD DISPUTATIONEM

I am grateful to Mrs. Anastassia Brodotskaya (Infra = B.) for the time and
effort she has devoted to the careful examination of some of my record-
ings.' I regret that I must disagree with most of her conclusions. The fol-
lowing are some of my reasons (I follow the pagination of B.’s article).

Pp. 352-353. Methodology. B. states that for her investigation she used
(a) certain laboratory instruments, (b) an assembled audience, and (c) her
own auditory response. B. does not make clear however which of her con-
clusions were based upon which of the above criteria, making it often im-
possible to evaluate the basis of her conclusions. Furthermore, it is axio-
matic that no scientific experiment can be considered valid unless the orig-
inal results can be replicated by other independent researchers. B. gives no
indication that such replication was made.

P. 354. B. declares that she used for her investigation recordings of the
Zhamajtian dialect of Lithuanian and recordings of Norwegian, but she does
not establish their necessary relevance to ancient Greek phonology.

P. 355. B. speaks of my using a “twin-humped” structure in diphthongs
(I am not acquainted with “twin-humped” as a linguistic term in English),
but she does not give any specific reference as to where in my recording it
is allegedly used. How can her claim be checked?

Pp. 356-357. Accent. B. states that the acute accent ascends only on
the second mora of a long vowel. This is wrong. An acute accent glides
upward in pitch over the whole long vowel, beginning in the first mora and
reaching its summit at the end of the second mora, with the pitch then
descending in the following syllable(s).2 B. further states that I do not de-
scend after the acute accent, giving a number of alleged examples (net-
geimev, Tepioyeo, xeperdtepoy, Ebpdmvrog). In each of the words cited,
the acute accent is found on the antepenult. What B. fails to observe is that
in each case (I listened carefully) the pitch partially descends from the
antepenult to the penult, and then fully descends on the ultima. This is
completely in accord with the description given by Dionysios of Halicar-

I “Notes to the Reconstruction of the Ancient Greek Pronunciation...”, Hyper-
boreus 3 (1997): 2, 353-361.
2 Cf. Allen. VG (*1987) 122.
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nassos as cited by Allen (VG?, p. 123), and is probably the phenomenon that
certain Greek grammarians refer to as HETOG TOVOG,

B. states that I produce many metrical mistakes and accentual inaccura-
cies caused by my failure to distinguish clearly between long and short vow-
els. She then gives four examples of allegedly mispronounced circumflex ac-
cents. I listened carefully to the four examples cited and found that these cir-
cumflex accents are correctly pronounced (highest pitch at the end of the first
mora, descent in the second mora). Now it would be unconvincing for me to
claim here that my ears or my auditory response is more accurate than that of
B. To counter B.’s claim of metrical mistakes, however, I can offer the testimo-
ny of ears other than my own. In addition to my fifteen recordings of ancient
Greek literature, many of which have been professionally reviewed in classi-
cal journals, I have given over one hundred recitals of ancient Greek in various
universities throughout the world (including St. Petersburg and Moscow). Al-
though some reservations have occasionally been made in writing, or orally,
concerning certain aspects of my performance, no reviewer and o listener has
ever raised the question of metrical irregularity. As a matter of fact, let me
quote from a review of my recording of Zliad 1-6 by D. Seward of the Univer-
sity of Pittsburgh:’ “Daitz has rendered the meter with such accuracy that one
can easily “scan” each line with the ear alone. I venture to assert that a Greek-
less listener could make an accurate phonetic transcription of these recordings,
so much care has been given to the accurate reproduction of the printed text”.
(I subsequently learned that D. Seward was not only a classicist, but also a
professional violinist, presumably a person of particular sensitivity to matters
of pitch and rhythm.)

P. 358. B. states that my pronunciation of the letter eta is often indistin-
guishable from that of long alpha. The reason for this perception may well
be that the phoneme for eta [&] does not exist in the languages of those
listening, and so the sound heard would be identified with the sound in the
listener’s language closest to [&], namely [a]. In other words, for such listen-
ers [¢] would be perceived virtually as an allophone of [4]. This is certainly
the case with speakers of English where the phoneme [¢] does not exist. My
own students would often at first not hear the difference between eta and
long alpha, but after I carefully pronounced the words ven, Bed., then they
clearly perceived the distinction.

P. 359. B. states that in many instances I omit the rough breathing (spir-
itus asper) on a number of initial vowels, giving five examples. I listened

3 Classical World 85 (1991): 1, 66.
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carefully several times on my cassette to these examples, and in each case
I could definitely hear the aspirations, some louder than others, but all per-
ceptible. The only explanation I can offer for this discrepancy between my
perception and that of B. is that either the specific cassette or the audio equip-
ment that B. used was somewhat defective.

P. 360. B. seems somewhat confused about the pronunciation of sigma
before voiced consonants. According to Allen (VG?, p. 45-46), sigma be-
fore all voiced consonants becomes voiced, [z], in classical Greek. This is
the practice that I have followed.

B. asserts that in my recording, The Pronunciation and Reading of
Ancient Greek, the stops (occlusives) /8, x/y, /¢ are all pronounced as
aspirates. I listened carefully to all the passages cited, and in each case
could hear a discernible difference between the aspirated and the non-aspi-
rated stops. Again, the only explanation I can offer for this discrepancy of
perception is that the cassette or the audio equipment used by B. was some-
what defective.

B. claims that initial tho should not be aspirated. But the ancient gram-
marians and linguistic evidence all indicate that initial was regularly aspi-
rated (cf. VG?, p. 41).

Apart from my disagreement with most of B.’s specific conclusions, for
reasons stated above, I regret deeply what seems to be the author’s negative
and sceptical attitude towards the attempt to restore as much as possible of
the authentic sounds of ancient Greek literature. For well over a thousand
years these authentic sounds were not heard and then were forgotten. Only in
the past hundred years have international linguists been able to bring togeth-
er all the ancient and modern evidence for an accurate reconstruction of the
phonology of ancient Greek. And it is only in the last twenty years that some
classical scholars, including myself, have attempted with the restored pro-
nunciation, to apply the results of recent linguistic research to actual oral
performance of ancient Greek literature. Although I disagree with most of
B.’s specific conclusions, I am very much aware of the difficult challenge of
such a pioneering attempt. It is for this reason that I wrote in the Preface of
the booklet accompanying my recording of lliad 1-6 (p. ix): “it is inevita-
ble... that in this first recording of the entire Iliad in the restored pronuncia-
tion of ancient Greek, there be some slips of the tongue...” But I add the
words of Cicero: “nihil est simul et inventum et perfectum”, ending with “it
is my hope that others will improve upon my efforts”.

Instead of almost entirely emphasizing what she perceived to be the
negative aspects of my attempt, I would have hoped that B. would mention
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as well the positive achievements, precisely so as to encourage others to
improve upon my efforts. The bottle of wine may be half empty, but con-
versely it is also half fu/l. With continued research and improved oral per-
formance by scholars who strive to recapture and to re-create the unique
music of ancient Greek literature, the bottle will gradually become more
and more full.

Stephen G. Daitz
City University of New York

Moderatorum arbitrium

[Ty6nuxauuert Responsié npod. Ct. JlafiTiia pefakiys TBEpAO HaMepeHa 3aBep-
IIMTh HA cTpaHHMUax Hyperboreus noneMuky mexay HuM U A. Bpomoukoii. Pe-
JaKLHKs MONaraeT, 9To MyONHKalHA KPHTHYECKOH cTaThU r-KH Bpomouxoi
(Hyperboreus 3 [1997] : 2, 353-361) 6bU1a HECKOJIBKO OIIPOMETYHBOH. Y pelak-
LHH BBI3bIBACT COMHEHHE IIPABOMEPHOCTh CAMOH ITOCTaHOBKH Bompoca. B camom
Ielie, 4TO O3HAYAET “ApeBHErpedeckoe npousHowenne”? Maer u peds o BpeMe-
Hax ['omepa? Win o knaccudeckom nmepuoae? dymaror i rr. Jlaity u Bpogon-
Kas o npousHoireHuH apuuan V (IV, IIL, II etc.) BB. no P. Xp. unu o gsi206ope
MHJIETSH (crapTaHIes, GHBaHIICB, dpeccanniiles etc.)? OTCYTCTBHE HCTOPHYECKOH
KOHKPETH3aLMH yCyryOrseTcs K ToMy xe IpenaraeMoi npo¢. JlaiteM xuBoii
PEKOHCTPYKILIHEH, TIe aPTHCTHYCCKOE MTOHEBOJIC HAYHHAET NpeobafaTh Haj Ha-
y4HbIM. 1 ecny, nipocnyiuas samucy npod. Jlafitia, r-xa Bpogoukas yreepxia-
eT, yTo “the stops (occlusives) 1/, x/y, /¢ are all pronounced as aspirates” (Daitz,
Resp., 3 f.), To B oTBeT mpoo. JaiiTi HacTauBaeT Ha TOM, yTo “each case [I] could
hear a discernible difference between the aspirated and the non-aspirated stops”.
bonkuas acTe pa3HOTIACHi ONIOHEHTOB — TOrO XK€ poAa. Pepakuuy mostomy
NIPUXOJMTCS CAENATh BEIBOJ, YTO PeyYb HICT 10 NPEHMYILECTBY 00 NHIMBHIYAIb-
HBIX 0COOEHHOCTAX NPOH3HOCHTEIBHOTO IESP. CIIYXOBOrO aliiapaTa AByX Hccle-
JOBaTeJIeH, 4T MPHUAAET JHCKYCCHH Yepecdyp CelHaNnbHbIH XxapakTep.
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